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1 Using your local museum and cultural 
centre as a resource to teach History  
 
A student in Grade 7 or 8 might answer the question “why did you go to the 
Museum” by saying - for entertainment. (and learning should be fun!) They might 
also say it was to find out how many different types of canoes were made by their 
ancestors, what patterns were used on traditional shields or if coloured feathers were 
used in mask making.  (and learning should be programmed so students can learn 
from objects – and about  objects)  The reasons why History Teachers incorporate  
museums and cultural centres in the History curriculum are; 
 
• So students can see and feel actual things from the past 
• To enhance student’s pride in their nation, community, district or island 
• To learn about their ancestors and the traditions of past societies 
• To learn about fragments from the past (about the objects)  
• To learn from objects (why events happened, who was involved) 
• To compare the present (the known) with the past (the less well known) 
• To learn about special periods in the nation’s history 
 
An excursion to a museum or cultural centre, or arranging a visit by a staff member 
to your school, provides first-hand evidence. Museums are full of “old stuff”. They 
offer evidence of the very first cultures in Oceania, but because Museums and 
Cultural Centres are modern (for example, only built in the last fifty or less years) 
they also tell students about what people value today as important. Museums and 
Cultural centres can be used for teaching both ancient (before 1500) and 
contemporary history (since 1970). There are also new museums and cultural centres 
that celebrate special aspects of the past – a World War 11 Museum in Port Moresby, 
a Maritime and Voyaging Museum in Honolulu, a City Museum in Noumea, a Robert 
Louis Stevenson Museum in Apia – and many are being located outside the capital 
cities.  
 
Learning through Museums and Cultural Centres, and investigating them, is an 
important skill for students in towns and capital cities, (removed from their own 
culture and history), and students in rural villages still under the organization of 
kastom, chiefs and elders. A visit to a Museum and Cultural Centre is easier for town 
and city students, but efforts should be made so rural students benefit from this 
opportunity. 
 
For the History teacher a visit to a Museum or Cultural centre is part of you 
responsibility to foster life-long learning – from K-14, and between your school, your 
community and your museum.. The History teacher is the link person - the negotiator 
– that engages students with their communities, institutions (museums) and the past 
(History).  
 
Museums are designed for visitors. They are supported and funded by National 
Governments, Provinces and by their communities – and they arrange objects, 
displays and exhibitions in ways that are entertaining, educative and easy to access. 
History Teachers should take up this opportunity.  
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2 Fragments of the distant past; 
Learning about ancient history 
 
Museums and cultural centres are full of objects and “old stuff” from the earliest 
through to recent times.  Ancient History deals mainly with the very distant past. It is 
the science of understanding and interpreting the very earliest times. 
 
The ancient past remains more or less hidden and hard to imagine. At the same time 
it seems to have great continuity with recent events. Evidence in Museums and 
Cultural Centres - such as documents, artefacts, weapons, utensils, art and technology 
– clearly show the links between between past and present.  
 
The past is divided into periods but these may be different from country to country. 
In Pacific History textbooks a line is usually placed to separate the periods before and 
after European contact began (say, around 1500).   
Students need first-hand experience with evidence from the distant past. They need to 
practice identifying artefacts and fragments from the past and to place them in their 
historical context – how and when they were made, who used them, traded it, and 
when and why it was broken or discarded. What does a fragment or object prove or 
suggest about the distant past? How does it provide a better understanding of the 
distant past? Ancient history will come alive as students wander around a museum 
seeing and feeling the shape, colour and texture of ancient objects.  
 
Senior students can also examine fragments from the distant past and ask when and 
why they were included in the Museum collection, and what meanings curators, 
anthropologists (and politicians) now give to these fragments from the past.  
 
A visit to a Museum or Cultural centre will help students appreciate that people in 
Oceania are in a living culture with continuing historical links between the distant 
past and present times.  
 
Here is a typical timeline showing the main periods in History; 
 
 
Distant past      Recent Past  Contemporary  
(Ancient History, Pre-History)  (Contact History, History 
      Modern history) 
_____________________________I_____________________I_________________ 
 
<<<< 60000 BC (eg PNG)   1500 – 1960  1960 >>> 
<<<< 3000 BC (eg Fiji) 
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3 Fragments of the recent past 
Learning about contemporary history 
 
Museums and Cultural Centres are useful for studying modern or contemporary 
history (called the recent past).  The contemporary period could be said to have 
begun in 1945, 1980 or even 1990. In Museums and Cultural Centres we find whole 
objects from the recent past (unlike the fragments and broken bits of things from the 
very distant past). These whole objects include costumes from recent competitions, 
performances and dances, contemporary arts and crafts often made from imported 
materials, independence day flags and art from potters, carvers, sculptors, painters 
and story tellers still living in our communities today. In studying History, students 
need to know how people lived in recent times (in their parents and grandparent’s 
generation). They need to know about the important events of the last few decades. 
When students visit a Museum and Cultural Centre they need to look for evidence 
from ten years ago, as well as looking for “old stuff” from ten thousand years ago.  
 
In western societies fragments from a long time ago are considered very valuable. In 
Melanesia, for example, we don’t follow this style. Melanesians still have a living 
culture and do not preserve items used in ceremonies. They are discarded after they 
are used in custom ceremonies because the next generation need to create their own 
artefacts. It becomes their way of repeating and respecting their culture. However, 
some of these objects end up in a Museum and this makes it difficult for a student to 
say if an object is from the distant past, or if it is from the present.  
 
In Museums and Cultural Centres students will find very old spears, pottery, mats 
and masks and they can be labelled as fragments from ancient times. But if they find, 
for example, a canoe designed on very ancient and traditional methods, but built 
using modern materials (plastic, rubber and metal) what should they write in their 
notebooks? If it was built only ten years ago to celebrate a modern national holiday 
or cultural ceremony, then students should regard this object as evidence of their 
modern history.  
 
During a visit to a museum, make certain you direct students to find evidence of the 
distant, ancient past, but also direct them to find objects that represent the recent past 
and modern times.
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4 Museums and Cultural Centres 
What do they do? 
 
Museums and Cultural Centres represent history from all periods – first settlement, 
custom times, the colonial period, the getting of independence and recent events. 
Museums tell us what life was like in each of these periods.  
 
The International Council on Museums (ICOM) lists five roles for museums; 
• To be a source of enjoyment and entertainment 
• To offer instruction and training  
• To promote research into histories and cultures  
• To educate school children, adults, the community and the nation 
• To preserve the cultural and natural heritage of the community or nation 
 
Museums and Cultural Centres focus on the lives of ordinary men, women and 
children as well as the lives of chiefs, big-men, kings, queens and great leaders. They 
reinforce our sense of local, community and national pride At the Vanuatu Cultural 
Centre and Museum, for example, a wide range of activities take place during the 
year, including; 
• Workshops and training in the use of recording and film equipment 
• Fieldwork by Museum staff in outer islands (recording and gathering 
materials, ceremonies, stories and filming events) 
• Displays (preparing permanent and temporary exhibitions) 
• Library facilities (so people can research the history of objects, dances, etc) 
• Storage (of important donations and materials collected by staff) 
• Film and sound archives (recording and storing songs, stories, dances) 
• Special Events fieldwork ( to keep a record of special events for posterity) 
• Compiling a register of National Cultural and Historical Sites 
• Storing, cataloguing and display of old photographs 
• Shop; (a place to sell books, arts and crafts, t-shirts to raise funds) 
• Women’s Cultural project (workshops on, and collecting, women’s arts and 
crafts) 
• Young peoples project (gathering stories from youth on their lives today) 
• Music Festival (organising a three day concert for local rock, rap and reggae 
bands)  
 
Students should be made aware of all these aspects, and investigate one or two 
closely..  Museums and Cultural centres are much more than just a big room full of 
old spears, canoes, birds and rocks – there is a plenty of history to be investigated. 
Museums and Cultural Centres are also out in the community – helping people make 
History – and that should be investigated as well.   
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5 Pre-visit activities 
 
Your class visit to a museum or cultural centre will create curiosity and an appetite to 
find out about the student’s own history. It will teach them to be proud of the past and  
to talk confidently about their identity.   To prepare students for what they will see in 
the Museum or Cultural Centre, and to provide material that can be revised and 
checked in classroom lessons after the visit, teachers should engage students in some 
of the following activities before the visit takes place;  
 
o Define the terms history, anthropology, archaeology, geology, botany 
o Define the terms carbon dating, fossils, artefacts, shards 
o List the types of evidence usually relied upon by historians 
o List reasons why students need to know their own history 
o Discuss the difference between thew distant past (ancient), recent past 
 (modern) and contemporary (very recent) History 
o List key events in the earliest period (say, before 1500) 
o List key events in post independence history (say, since 1980) 
o Make a list of objects from today that a Museum or Cultural Centre might 
 collect for future generations to look at 
o Define oral history 
o Discuss two events (and documents from those events) and discuss 
 the links between the two events (e.g., WW11 and Independence, or 
 colonial rule and the emblems used on the national flag) 
o Argue about the relative value of oral history as evidence. Ask; is oral history 
 more or less reliable than  objects and physical fragments as evidence 
o Study some old photographs (why were they taken? How were they used?) 
o Select an old object and identify the context of its making and use? 
o Make lists of objects from different aspects of the past; 
agriculture, fishing, voyaging, warfare, festivals, marriage, funerals, 
ceremonies, costumes, cooking utensils (these lists can be checked 
with what is seen at the Museum or Cultural Centre during the visit) 
o Find information on your Museum or Cultural Centre – what are people told 
 about in tourist  brochures, newspapers, travel magazines. 
o List the aspects of culture and history that students would expect to find 
presented in the Museum or Cultural Centre. 
o List the symbols that make people proud to belong to the nation (look for 
these in the Museum or Cultural Centre during the visit) 
o Visit a local historical or cultural site (perhaps the Museum or Cultural Centre  
is already conducting fieldwork near your school) 
o Invite an elder or leader to talk to the class about the aspects of history and 
culture that should be on display in the Museum or Cultural Centre 
 
For senior students; 
o Argue (in an essay) why indigenous people value the art and ceremonial 
objects they create – why are they created? 
o Argue (in an essay) why a specific object from 500 years ago (say, a mask, 
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club or pot)  is important enough to be kept in a Museum or Cultural 
Centre. (These essays can be revised after the visit to the Museum or 
Cultural Centre) 
 
Last minute preparations 
 
o Print a one-page question sheet with simple questions that students can 
answer by quickly looking around the museum.  
o Print a one-page “concepts’ guide (see section 7 below) so students can select 
one aspect of the museum to investigate and prepare a report, etc, 
when they return to school. 
o Ring the Museum or Cultural Centre the day before to check the time of 
 starting, the meeting place and the location of toilets. 
o Ring the bus/ship/plane company to check the departure and return times 
are confirmed. 
o Inform students on the arrangements for meals. 
o Collect “Parent Permission Forms” (if the School requires this form for  
Excursions) 
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6 Arranging a visit by Museum staff  
to your school 
 
If a visit to a Museum or Cultural Centre is impossible because of distance, cost or 
transport problems, then ask the museum to send out an Education Officer or staff 
member on a school visit. Many Museums and Cultural Centres have a person 
especially appointed to carry out this role.  
 
• It is important for the school and the Museum or Cultural Centre to consider 
their annual work plans so that a visit is not requested during the busiest time 
for either institution. For example, avoid examination periods, school 
holidays, national holidays and ceremonial periods. 
 
• Prior to a visit by Museum or Cultural Centre staff, make a written agreement 
between the school and the Museum or Cultural Centre so the costs of 
transport, housing and meals for the visitor are agreed upon. 
 
• Inform the visiting Museum or Cultural Centre staff of the equipment you 
have available. For example, slide projectors, a room that can be darkened for 
showing films, photocopiers, computers, email addresses, tape recorders and 
display boards. 
 
• Ask the Museum or Cultural Centre staff to identify sites near the school 
where they have carried out archaeological, geological, cultural or botanical 
fieldwork, or events they filmed near the school.  
 
• Send the Museum or Cultural Centre a list of topics the students are studying 
so the Museum or Cultural Centre staff member can prepare objects and 
activities that will directly help the students in their projects and classroom 
work. 
 
• Use the Pre-visit activities (in Section 5 above) to prepare students for the 
visit to the school, just as though you were making a class excursion to the 
Museum or Cultural Centre 
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7  Student Question sheets; 
Key ideas and concepts 
 
 
To prepare a Student Question sheets for a visit to the Museum or Cultural Centre, 
discuss some or all of the following key ideas, concepts and terms.  Define the 
difficult concepts for senior classrooms, and plan activities in the Museum or 
Cultural Centre around each concept so students will be making a directed 
investigation. For junior students it is not necessary to discuss these concepts in the 
classroom. Consider this list the guiding principles around which to plan activities 
and questions sheets.  
history 
anthropology  
archaeology 
geology  
botany 
carbon dating  
fossils 
artefacts  
sherds 
fieldwork and fieldworkers 
archives and archivists 
curator 
kastom (custom) 
tradition 
oral tradition 
sites 
cultural sites 
historical sites 
conservation 
preservation 
display 
exhibition 
research 
training 
heritage 
national heritage 
cultural heritage 
natural environment 
built environment 
catalogue 
 
Use the following Key Questions to design simple comprehension questions about the 
contents of a Museum or Cultural Centre: 
 
• What was it actually like in the past ? 
• What was the life of ordinary people like ? 
• What makes me feel proud of my nation ? 
 12 
• What did I learn that was new ? 
• What did I learn that challenged what I already knew ? 
• Was it fun ? 
 
Use the following Critical Questions to design activities for senior students to help 
them analyse the role of the Museum or Cultural Centre  
 
• What is  not shown? 
• What is highlighted (as something special)? 
• What is the main message of the Museum or Cultural Centre to its visitors? 
• How is material presented? 
• Are objects shown with their historical and cultural context? 
• Are contrasting and contradictory stories and evidence shown? 
• Are we told why these objects were chosen for display? 
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8  Student question sheets – an example 
 
What is the full name of the museum   ________________________________ 
 
What is the Director’s name ________________________________ 
 
When was the building opened for the first time     ____________________ 
 
What is the first display you see after entering   ___________________________ 
 
How many national flags are visible in the museum ____________________ 
 
How many different languages are used in the captions on objects ________ 
 
List two objects from each of these categories  (name the object, where it came 
from and its age. Leave blank if the information is not available) 
 
Type   Name of object   Location 
 Age 
 
Utensil ___________________________ _______________ ________ 
Utensil ___________________________ _______________ ________ 
 
Weapon ___________________________ _______________ ________ 
Weapon ___________________________ _______________ ________ 
 
Costume ___________________________ _______________ ________ 
Costume ___________________________ _______________ ________ 
 
Religious ___________________________ _______________ ________ 
Religious ___________________________ _______________ ________ 
 
Very old item _______________________ _______________ ________ 
Very old item _______________________ _______________ _______ 
 
A recent item ______________________ _______________ ________ 
A recent item ______________________ _______________ ________ 
 
Name the most impressive or interesting thing on display in the museum 
_________________________________________________________________ 
In one sentence say why this is the most impressive or interesting 
_________________________________________________________________ 
____________________________________________________ 
 
List three things that are not in the museum – and you think should be there; 
1 _________________________________ 
2 _________________________________ 
3 _________________________________ 
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9 Student Activities at the Museum or 
 Cultural Centre 
 
Your student’s learning about the distant and recent past should not be restricted to 
observing the artefacts, cultural objects, books, photographs, and reading captions on 
displays and exhibitions.  Learning about the objects is important – but, students can 
also learn from the objects. As well as a quick single page question sheet (see 
sections 7 and 8 above) activities should be planned to allow students to investigate 
the context of the object – how many like it were made, why was it broken, who 
might have hidden it away for hundreds of years, when was it added to the Museum 
collection. Senior students can also analyse the role of Museums and Cultural Centres 
as a national institution.  While in the Museum or Cultural Centre students should be 
directed to some (or all) of the following investigations; 
 
o Make a plan of the Museum or Cultural Centre grounds – showing the buildings, 
exhibits on show outside, special features of the buildings  
o Make a plan of inside the building  – labelling the display areas and special 
features, and the public and private areas of the Museum or Cultural Centre. 
o Listen to audio tapes made by the Museum or Cultural Centre 
o Watch videos made by the Museum or Cultural Centre. 
o List the islands, districts or language groups on display and make a map of the 
nation showing areas or districts in the displays (and note those not included). 
o Make a rough sketch of several rocks, birds, plants, and animals and copy the 
name, location and caption. After returning to school prepare a poster project on 
one of these items. 
o Choose a special exhibition and write a report on how effectively it gets its 
message across to Museum or Cultural Centre visitors 
o Choose three captions and write an alternative caption – longer, shorter, more 
informative, or one suitable for younger or older readers.  
o List the displays and objects that promote a feeling of pride in the nation.  
o Look for objects that combine traditional methods with modern (imported) 
materials. Sketch one, and explain the links between the past and  present. – ask 
whether it should be on display as an ancient object, or a modern object.  
o Look for the most unusual, unexpected, quirky objects on display. Try and explain 
why one of these objects is included – in a paragraph of 50 words. 
o Listen to a talk by Museum or Cultural Centre staff. 
o Take photographs (if it is allowed) and make a small wall display back at school 
showing the main message of the Museum or Cultural Centre.  
o List the community projects being organised by the Museum or Cultural Centre. 
(such as filming, recording songs, running training courses and assisting in 
special events like music festivals, national commemorations and special public 
events.)  Make a display back at school on these projects. 
 
Note; Many ideas listed in the next section (on post-visit activities) may also be 
programmed during the visit to the museum. The visit should not just be about 
looking – it should engage students in active interrogation and investigation of the 
objects.  
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10   Post-visit student activities 
 
The post-visit activities at school will develop further an awareness of community 
history, national history and the student’s own identities. Use the post-visit activities 
to discuss the role of national museums and cultural centres and the methods they 
employ to protect and promote the nation’s history and culture.  
 
Students will have completed their pre-visit learning activities, and activities while at 
the Museum or Cultural Centre – this work should be revisited and discussed.   
o Spend at least one lesson checking student answers to the question sheet. 
o Spend at least one lesson on a general discussion about the interesting and 
unusual objects seen at the Museum or Cultural Centre. 
o Spend at least two or three lessons to allow students to transfer their notes from 
the visit into a formal written report, class talk or group project. 
o Discuss with the Art teacher, English Language teacher and Science teacher how 
students could prepare multidisciplinary or combined projects on what they 
experienced at the Museum or Cultural Centre. 
 
Putting the student’s reports, posters and photographs up in a public place (such as a 
local post office, supermarket or government office), allows the experience of 
visiting the Museum or Cultural Centre to spread out from the students to the wider 
community. Students might also participate in the following activities back at School; 
 
o Role play; Identify characters and roles related to an object or exhibit and create a 
story about the object. Junior Student could role-play, or senior students could 
write a script (with music and backdrops) and put on a formal play as an 
entertainment for other classes or the whole school. 
o Debates; Create a debate between those arguing for the inclusion of certain 
objects, and those arguing for their exclusion. 
o Group work; Students separate into interest groups (based around objects they 
were interested in at the Museum or Cultural Centre) and write a group report on 
the object. This could be presented to the class or used as a method of evaluation. 
o Catalogues; Students list objects seen in the Museum or Cultural Centre and 
paste the lists on a large wall chart under a series of topics/themes/messages. This 
could be placed on public display. 
o Timelines; Revise the timelines made in the pre-visit activities. These could be 
expanded to a large wall display with photographs and reports pasted on to 
provide the context for events listed in the timeline.  
o Art and Craft, Students could use objects sketched or photographed during the 
visit as the basis for poetry, song writing, story telling, painting, carving, dance or 
craft work in other subjects – this will demonstrate how studying History is 
helping students learn in other subjects – and this is a good theme for a parent 
day, education day or staff curriculum meeting. 
o Invite a storyteller and then discuss the historical context of legends and myths 
associated with the objects in the story and in the Museum. 
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Note; Many activities listed in this section on post-visit activities could have been 
done during the visit to the museum. The visit should not just be about looking – it 
should engage students in active interrogation and investigation of the objects. 
 
10 Evaluating how effectively a Museum 
 or Cultural Centre presents the past 
 
Museum or Cultural Centre present the past through different forms of display. The 
following activities ask students to critically evaluate design, methods of display, 
communication techniques and messages. These are not activities to observe what is 
on display. The following activities ask - why, how and how effective a display is !! 
 
This is an activity for senior students. Some of these ideas have been taken from 
earlier sections of this guide. 
 
o What are people told about the Museum or Cultural Centre in tourist brochures, 
newspapers, and travel magazines – does this agree with what the Museum or 
Cultural Centre actually offers to visitors? 
o List the national symbols (flags, names, icons) used in the Museum or Cultural 
Centre that try to make visitors proud to belong to the nation. How and where are 
these symbols used to make visitors feel proud of their nation?  
o What is not shown? 
o What aspects of history and culture are highlighted (as something special) ? 
o What is the main message of the Museum or Cultural Centre to its visitors? Is this 
immediately noticeable as you walk in? 
o Is one exhibit displayed more prominently than others?  
o How are objects presented? In glass cases? Can they be touched? Are objects 
displayed alone, in groups or in historical sequences?  
o Is there any effort to show how neighbouring Pacific Islands share some aspects 
of Oceanic culture and history?  
o Are objects shown with their historical and cultural context?   
o Are maps used?  
o Are photographs used to support the display of objects?  
o Are stories told about objects?  
o Are objects placed in a general timeline to indicate when they were used? 
o Are contrasting stories and evidence shown? 
o Are visitors told why the objects were chosen for display? 
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12 Special displays and exhibitions; 
Evaluating their effectiveness. 
 
Different countries have different customs, cultures and traditions and different ways 
of telling stories about themselves in Museum or Cultural Centre. Although 
Museums and Cultural Centres in Oceania will present different, special exhibitions, 
they share the same four general aims – to educate, to entertain, to promote identity 
and to preserve heritage. 
 
Museums and Cultural Centres often hold a “special exhibition”.  These are usually 
temporary. They usually occupy a prominent space inside the building and are often 
associated with special events, national days and commemorations.  Students should 
be directed to observe these special exhibitions, but warned not to take what they see 
for granted - displays are at best only a part of a story, a fragment, a partial 
representation of what the past was like.  
 
Museums and Cultural Centres usually have at least one special exhibition on 
display, borrowed from another country, often from Europe or America. They are 
usually based around a few special custom (kastom) or traditional objects or an 
unusual, impressive or very old object. These exhibitions draw the attention of the 
community and nation to a newly discovered or recently researched aspect of culture 
and history.  
 
Special exhibitions have a simple message, made obvious by the narrow range of 
objects, the captions, big banners and public advertisements.  
 
The following activities are designed to help senior students critically analyse how a 
Museums and Cultural Centres uses Special Exhibitions to go about its business in 
response to the four aims listed above.  
 
o The origin of items in the special display; where do they come from – is it 
specifically shown on a map and are they found elsewhere or in similar form in 
other nations? 
o Why is the object special?  Is it because they have just been found? Have the 
objects just become available for loan from a foreign country? Is a visiting 
anthropologist or historian responsible for making this display?  
o In response to the aims: Which of the four general aims does the Special 
Exhibition respond to?   
o What is the message? What methods are used to make it clear to visitors what the 
Special Exhibition is about – how are signs, captions, logo, symbols, colour, 
music and signs used? 
o Payment? Do visitors have to pay a fee to see the Special Exhibition? Why? 
o Community benefit; How does the Special Exhibition benefit the village or 
language community from where it originally came? 
o National benefit; Does the nation and its people gain any advantage from 
showing the Special Exhibition? 
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MC Rodman, “A critique of place through Field Museum’s Pacific exhibits”, The 
Contemporary Pacific, 1993, Vol 5, No 2, pp.243-74 
TD Webb, “Highly structured tourist art; form and meaning at the Polynesian 
Cultural Centre”, The Contemporary Pacific, 1994, Vol 6, No 1, pp.59-86 
 
On learning from, and about, objects 
 
G Durbin, S Morris  and A Wilkinson, Teacher's Guide to Learning from Objects, 
English Heritage, London, 1993 (available from  English Heritage, Keysign 
House, 429 Oxford Street, London, WIR 2HD)  
C Healy, “Histories and collecting; museums, objects and memories” in K Darian-
Smith and P Hamilton, eds, Memory and history in twentieth century 
Australia, Melbourne, Oxford University Press 1994, pp.33-52 
M Jones and R Madeley, Using Objects to Learn: Visual awareness and language 
Development in the Classroom, Royal Ontario Museum, Toronto, 1983. 
 
On curriculum, education, Museums and Cultural Centres 
Anon., Museum methods; a practical manual for managing small museums, 
Museums Australia, 1994 
 (see Chp 5 on “Education and public programs”) 
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N Berry and S Mayer, eds, Museum education; history theory and practice, Virginia 
(USA), National Art Education Association 1989 
Education – the new role for Museums, (special issue), Museum News; American 
Association of Museums, January 1993, 72, 1 
D Griffin, “Education in Museums” in R Robins, ed, A manual for small museums 
and keeping places, Brisbane, Queensland Museum 1992, pp157-160 
E Hooper-Greenhill, Museums and the shaping of knowledge, London, Routledge 
1992 
(p.1-22, “What is a museum” and p.191-215,  “A useful past for the present”) 
E Hooper-Greenhill, ed, The education role of the museum, London, Routledge 
1994 
H Moffatt and V Woollard, eds, Museum and gallery education; a manual of good 
practice 
E. Newbery and S. Fecher, In the Nick of Time; A Practical Guide to Teaching 
about Conservation of Objects, London, Museums & Galleries Commission, 
1994. 
 E. Newbery, Museum in the Classroom: Guidelines for Teachers, London, The 
Campaign for Museums, 1999.   
(Excellent reference for introducing  museums at lower grades.) 
L. Rogers, ed, Ours for Keeps? A Resource Pack for Raising Awareness of 
Conservation and Collections Care, London, Museums & Galleries 
Commission, 1998. 
 
Useful journals 
 
Museum Education Association of Australia; Journal 
Journal of Museum Education 
Journal for Education in Museums 
 
Useful www sites; 
 
gemso@blueyonder.co.uk.   
(a journal on education in museums; an excellent resource) 
www.campaignformuseums.org.uk 
 (site promoting the education work of museums) 
www.amol.org.au/guide/guide_one.asp 
 (Australian Museums on-line) 
www.can.net.au 
 Australian Cultural Network 
www.nzmuseums.co.nz 
 (New Zealand Museums on-line) 
www.tepapa.govt.nz 
 (Museum of New Zealand Tepapa Tangarewa) 
www.swcbc.com/edu.html 
 (education in museum site with links to a 100 or so sites)
 
 
